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Magali Dougoud's personal work has been shown in various art spaces and museums including the Allied Kyiv Biennial 2021 in Kyiv (UKR), Museum of Modern
Art in Chiloé (CL), the Contemporary Art Center Los Cerillos in Santiago (CL), Errant Sound Art Project Space and Kronenboden in Berlin (D), the Centre
PasquArt, the Nouveau Musée - Art, Histoire, Archéologie - and the lokal-int in Biel (CH), standard/deluxe in Lausanne (CH), the espace 3353 in Geneva, the
Satdtgalerie in Bern (CH) and the Manoir de la Ville de Martigny (CH). Her work is also part of various visual art collections. Her videos have been shown at the
Festival des Cinémas Expérimentaux et Différents de Paris (F), at the Bogotà Experimental Film Festival (C), at the Festival Les Instants Vidéos in Marseille (FR),
at the Unseen Festival in Denver (USA), at the Blackslash Festival in Zürich (CH). In 2019, she participates in a residency at the Casa Museo Alberto Baeriswyl in
Puerto Yartou in Tierra del Fuego (CL) with the program Coincidencia. In 2020, she joins the Air Berlin Alexanderplatz residency in partnership with Pro Helvetia in
Berlin (D). Currently, she is in the Cité des Arts in Paris for the residency of the Canton of Vaud. Then she join the KinArt Studio in Kinshasa (DRC) for a residency
in partnership with Pro Helvetia. The Canton de Vaud will then welcome her for a second Berlin residency. In 2020, she was awarded by the Visual Art Fellowship
of the Canton of Vaud and the work grant of the Swiss Arts Council for her video work "The Blue Continuum".
Magali Dougoud seeks to dismantle dominant historical and scientific narratives to find other possible subjectivities. She develops an emancipatory feminist
imaginary through notions such as water and liquidity - as a means of heterogeneous connection -, violence, eroticism, plural and inter-species intelligence.
Her work is inspired among others by hydrofeminism(1), the idea that we are all "Bodies of Water", which makes our liquid incarnations an exploration of
otherness. Water, as an omnipresent motif in her work, allows ambiguous and hybrid figures, often in revolt, to create new narratives in which voices multiply,
repeat and overlap.
In the serie of radio podcast "Womxn Waves"**, the artist offers you an immersion in his theoretical, conceptual and poetic universe.
Listening links: https://soundcloud.com/user-118356922
**"Womxn Waves, episodes 1-3" of Magali Dougoud, broadcasted on Colaboradio - Berlin, Radio 40 and Unperfect Radio - Lausanne, TRNST - Fribourg, Megahex - Zürich, Radio X - Basel,
Laptop Radio - Geneva

(1)

NEIMANIS Astrida, Bodies of Water: Posthuman Feminist Phenomenology, Bloomsbury Academic, 2019

Aquatic
Narratives
2022
Exhibition view
with Aquatic Narratives,
2022,
tryptic of video HD, water,
basins, mermaid tails
(wax, palm nuts, painting)
Kin ArtStudio
Kinshasa, (RDC)
Photos: Myra Dunoyer
Nizar Mozalisi
previous page: idem

Aquatice
Narratives,
2022
video
HD,
work in
progress

Aquatic Narratives, is interested in the multiple waterways
that cross the city of Kinshasa and more broadly the DR
Congo. To produce the three videos, the artist immersed
herself with her camera in the murky and orange waters of
the Congo River, the Makelele, Kwilu and Kwenge rivers.
The images offer, through the effect of superimpositions,
insertions and visual blur, an opaque bath, which brings
to the surface forgotten, incomplete and diffracted
stories. In this liquid drift, ambiguous and hybrid aqueous
creatures emerge. These Mati Wata float on the surface
of the water. The new narrative that weaves itself tries
to resist the normativity imposed on bodies in a liquid
society - that is to say, where capital circulates without
constraint and where necroliberal politics chooses which
body is expendable and exhausts beings, lands and seas.
with:
Aïcha Fulumiziki (song) - Chris Silaton (dance) - Kevin Shakira (dance)
- Adriana et Fouluxe (make-up) - Myra Dunoyer (camera 1) - Nelly
Liyenge (song) - Nizar Mozalisi (drone) - Orakle N'Goy (song) - Paty
Masiapa (costumes/performance) - Safi Otsha Onenda (actricess) with de support of the Swiss Art Council Pro Helvetia

The Blue
Continu
um,
2021
video
HD,
44:35,
vofr / st
eng
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The Blue
Continuum
2021
Exhibition view with
The Blue Continuum,
video HD, 45:00
by Magali Dougoud,
with posters of In the
Sonic Penumbra of the
Womxn Waves
Ganioz Project Space,
Manoir of the City of
Martigny (CH)
Photos: Annik Wetter

The video The Blue Continuum, link together all the
Womxn who died or were killed in the streams of the
city of Berlin. Mixed with other bodies, human and
non-human, a population emerged from this violence
and loss: the Womxn Waves. According to scientists,
they lost the memory of silencing the second X of
their DNA, thus altering their own identity. But it is by
reappropriating the sounds, grains and intervals in
their voices that they began to transform themselves.
Once the liquid inside them joined the liquid that was
overwhelming them, they were ready to build a body
together for rebellion. With a poetic approach and a
narrative aesthetic close to speculative fiction, The
Blue Continuum questions violence against minorities
and more particularly against womxn, correlating it
with the domination exercised by Man over nature.
with:
Amélie Chérubin Soulières (actricess) - Lara khattabi (actricess) Natalia Wilk (water dancer) - Nicolàs Cifuentes (camera) - Vanessa
Bosch (music) - Julie Magnenat (music) - Magali Moronval (sound)
- Claire Nicolas (casting) - Stéphanie Rosianu (proof reading) production by Apophyse Production (CH) – Chakalaka Films (FR)
- with the support of Canton de Vaud and the Swiss Art Council Pro
Helvetia

Badin' Twerk
2021
Exhibition view
with
The Uprising of the
Cariatids, 2021,
video HD, 15:00
DOC!
Paris, (F)
Photos: Alessandra
Carosi

The Up
rising of
the Caria
tids,
2021
video
HD,
15:30,
vofr

In The Uprising of the Cariatids the caryatids of the
Wallace fountains in Paris rebel. As an act of reversal, of
detour, of unleashing, they began to dance, entering into
a trance, and let go of the fountain roofs. The water then
gushed out of the city. Contrary to what had been written
on the mottos and pavilions beaten by the waves, the city
of Paris sank. The caryatids reappropriated the dances,
made of cracks, of ecstatic and hallucinated movements,
of infinite circles, of tremors, and being inked at the same
time in the past and the future. In this new submerged
space, containing at the same time our aquatic past,
our uncertain present and our oceanic future, the
caryatids imagined subversive, submersible and erotic
movements able to bring out the drowned, killed, thrown
overboard bodies. After we have all danced to exhaustion
with them, what revolts will emerge from the Seine?
with:
Patricia Badin (dancer) - Nicolàs Cifuentes (camera) - production by
Apophyse Production (CH) – Chakalaka Films (FR) - with the support
of Canton de Vaud - Cité Internationale des Arts de Paris (F)

Focus,
2021
Exhibition view
with the serie Juana
Llancalahuen et les
Fausses Orques, 2020
Impressions photo,
Manoir de la Ville de
Martigny, (CH)
Photos: Jérémie Carron
(on the left)

To exhibit
in case of
emergency,
2021
with
Transtemporal
Archaeologies, 2021
Cité Internationale des
Arts, Paris (F)
(on the right)
Photos: Salim Santa
Lucia

The Womxn
Waves,
2020
Exhibition view
with
The Womxn Waves I-II-III,
video HD, 09:22, 10:55,
10:58, 2020
Reading by Clara Conza
of In the sonic
penumbra of
the Womxn Waves
by Magali Dougoud,
2020, sound piece
by Julie Magnenat
Kronenboden,
Berlin (D)
(on the left)
Photos: Julia Herfurth

In the sonic
penumbra, 2020
Exhibition view
with
The Womxn Waves I-II-III,
video HD, 09:22, 10:55,
10:58, 2020
Reading of Ghalas
Charara of In the sonic
penumbra of the Womxn
Waves by Magali
Dougoud, 2020,
sound piece by Julie
Magnenat
lokal-int, Bienne (CH)
(on the right)
next page: Idem

Juana
Llancalahuen
and the
False
Killer
Whales
- Times
1 to 4,
2019
video
HD,
23:23,
vofr / st
eng, all,
es

Juana Llancalahuen and the False Killer Whales - Times
1 to 4 develops a radical, emancipatory and inter-species
female imagination. In this video, filmed in Puerto Yartou,
Chile, during a residency at the Casa Museo Alberto
Baeriswyl (in partnership with Pro Helvetia), water and
liquidity are connecting paths and fluctuating limits between
time and space. The narrative, divided into four chapters,
takes place in Tierra del Fuego in Patagonia. Hundreds
of female false killer whales have stranted on the coast
bordering the Strait of Magellan to protest against the
femicide of Juana Llancalahuen. Her body was found in a
boat floating offshore and she is the first woman buried in
the cemetery of the region. Violence is at the heart of this
contemporary mythology; the violence directed against
womxn and intrinsic to society, and the violence behind
the historical and scientific stories written by and for the
privileged. With an aesthetic close to magical realism, this
video constructs a narrative in which the past, present and
future are drawn in a circle, thwarting the linearity of time.
Juana Llancalahuen and the False Killer Whales Times 1 to 4 was shown at the Modern Art Museum
of Chiloé (CL) and at the Contemporary Art Center
Los Cerillos in Santiago (CL), at the NMB in Biel (CH),
as well as in various festivals including the Festival des
Cinémas Différents et Expérimentaux de Paris (F).

Moi homme Toi
femme,
2019
Exhibition view
with
Lake Club, video HD,
14:40, 2018
Juana Llancalahuen and
the False Killer Whales,
Time 1 to 4, PVC Print,
Juana Llancalahuen and
the False Killer Whales,
Time 1 to 4, video HD,
23:23, 2019
NMB,
Bienne (CH)
Photos: Patrick
Weyeneth, NMB,
next page:

Tiempo
Profundo,
2019
Exhibition view
with
Juana Llancalahuen and
the False Killer Whales,
Time 1 to 4, video HD,
23:23, 2019
Juana Llancalahuen and
the False Killer Whales,
Time 1 to 4, Blueback
prints, 2019
Contemporary Art Center
Los Cerillos, Santiago
(Chili)
Photos: Maria Luisa
Murillo

Sirens
and
Echoes,
2019
video
HD,
29:00,
vofr / st
eng

Sirens and Echos are two female mythological figures
who, beyond the different stories they are told and the
roles assigned to them, share a vocal story. Their words
are considered harmful by patriarchal society. The
art of vocality that they master is considered a tool of
pride, death or corruption. The artist mixes the stories
of these two figures with personal film archives. The
different narratives intertwine to propose a new, nonlinear form made up of fragments, sensations, spaces
and languages. In their succession, a new image is
constructed that "flows" or "pulsates", inducing a liquid
movement made of frenetic repetitions similar to waves
that end up crashing into the rocks. The waves, currents
and vibrations extend the bodies and connect them to
others, to other imaginary ones and to other voices.
The video was created for the exhibition Sirens and
Echoes: for more than one voice at the lokal-int in
Biel in 2018. During the exhibition, three actresses
Prescillia Amany Kouame, Lara Khattabi and Nastassja
Tanner readed the voice-over texts from other videos
of the artist, creating a new live soundtrack, a kind
of cacophony made of multiple superposed voices.

Sirens and
Echoes: for
more than one
voice, 2019
Exhibition view
with
Sirens and Echoes, vidéo
HD, 29:00, 2019
Readings of the voice
over of the videos Nadia
C, Lac Club, Juana Llancalahuen and the False
Killer Whales - Times 1
to 4
texts by Magali Dougoud,
readings by Prescillia
Amany Kouame, Lara
Khattabi, Nastassja
Tanner
Lokal-int, Bienne (CH)
Photos: Myriam Ziehli

La Banda
Magnetica
ou le casse
du siècle,
2018
Collettivo UP
Exhibition view
Media Library of the
FMAC, Geneva (CH)
For this exhibition,
the Collettivo UP, is
the spokesperson or
accomplice of the Banda
Magnetica, which is
threatening to make
the video collection
disappear from the Media
Library of the FMAC.
The exhibition becomes
a macabre staging of the
possible destruction that
the thugs are planning
to carry out, thus
highlighting the value and
potential of the collection
itself.

Lake
Club,
2018
video
HD,
14:40
vofr / st
eng, all

Lake Club takes us to Lake Baikal in Russia, one of the
oldest lakes in the world. Following a fragmented travel
story, with images that have become almost abstract,
the lake is invested for its symbolic and physical power.
In search of an original place for humanity, the artist
questions the possibility of a collective link between
humans and the so-called objectivity of History. The
narrative thus mixes historical sources, collective
narratives told, collected and/or autobiographical. The
immersed sculptures evoke the logo of the National
Geographic and the relations of cultural appropriation.
The artist takes on the role of the explorer to evoke
the control of capitalist and patriarchal society over the
reproductive bodies and the master narratives of History.
Lake Club was imagined for the exhibition There Is No I
In Team at standard/deluxe in duo with the artist Nicolas
Raufaste in 2018, and was shown at the Neues Kino in
Basel and at the Unseen Festival in Denver, Colorado (USA).

Nadia
C,
2018
video
HD,
17:20
vofr / st
eng

Nadia C is inspired by Nadia Comaneci, a heroic and
unequalled figure of Romanian artistic gymnastics. The
video is built around the idea of the team and the female
sports body, which must be sovereign and infallible despite
its cultural and contradictory assignment to fragility and
passivity. The "heroines" claim the elements of their
control, especially with regard to places and spaces, at
night, which they try to regain by wandering around them.
Thus, the rhythms and dialogues, almost choreographic,
liberate the bodies, sometimes to the point of trance, in a
moist and gloomy atmosphere.
Nadia C was imagined for the exhibition There Is No I
In Team at standard/deluxe in duo with the artist Nicolas
Raufaste in 2018, and was shown at the Neues Kino in
Basel.

There Is No I
In Team,
2018
with Nicolas Raufaste
Exhibition view
with
Lake Club, video HD,
14:40, 2018
Standard/deluxe, adhesive tape, variable size,
2018
Nadia C, video HD, 17:20,
2018
Standard/deluxe,
Lausanne (CH)
Photos: Virginie Otth Myriam Ziehli
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Fleur
du
pays,
Pegman
oder
der
zeitgenössische
Cowboy,
2015
video
HD,
34:40
vofr / st
all

Fleur du pays, Pegman oder der zeitgenössische
Cowboy and Pueblo, Pegman oder der europäische
Traum, is a diptych, imagined as two episodes of the
same series. These videos translate the notion of a
virtual exploration in the form of a cinematic narrative.
The protagonist "Pegwoman" - inspired by Pegman the
virtual companion of excursion on Google Street View takes the viewer on a journey through real and imaginary
landscapes and urban spaces. Both videos deal with
the impact of total spatial and temporal accessibility
and the disappearance of borders and identities. In the
second episode, Pegwoman is radioactive; a metaphor
for the invasive dimension of immigration as seen by
Europe.
The first episode was conceived in collaboration with
the artist Nicolas Raufaste for the exhibition Voyage/
Voyage in 2015 at the Stadtgalerie in Bern (CH) and both
videos were subsequently shown at several exhibitions
and festivals.

Pueblo, 2017
with Nicolas Raufaste
Exhibition view
with
Pueblo, Pegman oder der
europäische Traum, 2017,
video HD, 44:37
Podium, 2017, cardboard,
adhesive tape
Fleur du pays, Pegman
oder der zeitgenössische
Cowboy, 2015, video HD,
34:40
Sattelkammer,
Berne (CH)

Tendre
divagation
faisant flotter
une ligne,
2017
Exhibition view
with
MAXX, adhesive tape,
variable size, 2017
Pueblo, Pegman oder der
europäische Traum, 2017,
video HD, 44:37
with Nicolas Raufaste
MAXX Project Space,
Sierre (CH)
(left up, right)

Bourse
Aeschlimann
Corti,
2016
Exhibition view
with
Fleurs du Pays, Pegman
oder der zeitgenössische
Cowboy, video HD,
34:04, 2015
with Nicolas Raufaste
Centre PasquArt,
Bienne (CH)
(left down)

Cantonale Bern/
Jura, 2014
Exhibition view
with
Basket Border #1, 2014
video HD, loop
Basket Border #2, 2014
video HD, loop
Basket Border #3,
stereo sound
La Nef,
Le Noiremont (CH)

Die Wonhung,
2013
Exhibition view
with
Das Kino, 2013, series
of videos, VHS tapes,
mosquito netting
Kunst am spreeknie
Schöneweide Art
Festival, Berlin (D)
(gauche)

Tracking HD,
2013
with collectif Miti-Mota
(Dafné Carrasco and
Laurence Wagner)
Exhibition view
with
Los Cowboy buena onda
y El Indio bacan, 2013,
video HD, 3'17''
Galeria Metropolitana,
Santiago (CL)
(right)

GAM, 2013
Exhibition view
with
GAM, Centro Gabriela
Mistral, 1972, Santiago
du Chili, #5, 2012, Inkjet
Printings, 500 x A4
Zabriskie Point,
Geneva (CH)

